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Sheepmnn"and the Sheared s
Millem\i'um Film Workshop =

Mueh of the mdependent film activity in
EnglMseems to be in the area of '‘the
structyral : the possession.of an.op-.
tical pnnter by the London Film-makers
Co-op has(allowed the filmmakers to in-
volve theinselves in the condmons of the
filmmaking process. It’s“in: this' context.
that Mike--Leggett’s+ Sheepman- & the
Sheared presents itself ‘as-a particularly
ambitious example.

Sheepman. & -the Shearecl is"a film in"
seven parts.” lasting.” two - hours. and- a -
quarter. The first part..i'Sheep.’ .is-an exX-r,

ample of utilizing found:footage:. the in-
‘animated series-of. circles.. The:abstrac-:
“tions come. from-the:colors needed iri:the:

T clusion of:“mistakes,""-in this case. flash
: frames. marks. splices. marker boards. re-
fers the viewer to the materiality of the im-.
age. - The found fomage consisté of out-"
takes = from ‘what " was. “apparently .
documentary on sheep. The footage dls-
plays how the seamless order of most con-
ventional ~ films,>  either _ fictional - or
documentary. is  actually a.. constructs:
created by:.the elimination of such-mis-~
tukes. The second part, **Sheepman.
the same -found footageaugmented by
ather footage. and reworked so that there
's a dense overlay which serves to fore-
rround _the - lmdne emphdsnzmg the ﬂat-
ness of the image.
“Window: " the thlrd 1nd ]ongest part
‘is the most wsually complex sec.tlon Its
‘nnu:ms nm.lude the relation: of the'i image
> the frame.: mmvestlgauon in_the tem- -
pnml chamze& of light.” and the nature of
the zoom and camera movement to the il-
lusion of cinematic; space.. The- film.is the”
record of a country landscape as seen
through a window: the film was shot over
progressive weeks for a whole year, forty
seconds of film a’ week.  “Window,’
cre =7 an iliusion of passing time while
renane. g the viewer of the condition of
film-as-film. Such devicesas the zoom and
the use of the windowsill as a frame serve
to <.mpha%v7e~1hc~f;fmr" enterpnse its

~p0smon as illusion..

- the-image. ‘‘Farm,”

“and’berries. ‘As with:the rest -of the-film.

.section, is to landscape. **
_the final part of the film. returns to the
found footage which began the film. In ad-

“Thas.
and nonsynchrnnous sound. Titles appear

_age.

“focus: it is about the rural- landscape and

- refers to a stripping’of thes'sheep.:In-

_licately: negotiates.a dialectic' between the

'pr°hensnveness of his .task provides. t‘we

' Film Lane: " the fourth ‘part

taposes two lllusory movements, forward"

and backward. such that the space: cap-:
tured by the moving camera begm§ to
‘create a pulse ‘which eventually™ ﬂauens
the fifth part, uses a-
number of cinematic-elements,=such as~
dissolves. cuts. camera movements”and”
movements~within the frame. to suggest'
spatial correlanves The optical printer is?
‘used extensively in this- part: the image is’

‘reduced. and moves around the size of the

**normal.>frame.*This provides a reflec-|
tion 'on the limits of the frame. and of.the |
‘screen. as a decidedly flat surface £ e,

***Blue Plus Green Plus Red,’ the sixth-
part:deals with the issue of color. Colors-
are_here abstracted, then presented in-an:

film emulsion to print the sky. the grass..

the-reference. even:in: this-most abstract.
Sheepwoman;™

dition. there is & filmed sequence involv-
ing a woman reading a text on sheep. The
reading alternates-between: synchronous

on the nm'lge an additional statement of
the text. The permutations of sound.-im-
~and - word are; systematlcally ex-
amined; g5

S'heepman & rhe S‘heared has a double

about the processes-of.-film.: Either way.
it’s: an_examination-of- afpalpab}e reahty %
The _title of. the  film is"%indicative.
‘Sheepmen guard-. thensheep:,the sheared—'

Sheepman & the Sheared,Leggett ‘de-.

creation of images..and stripping the im-
ages. of . their illusionism: The: com-

film - with ifs interest;. the evident"

telligence and diligence make the Flm an
imposing work in the canon of the British
structural ﬂm., Sra s b b dn e ,,«. o
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